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Preface

Dated May 1937, this piece was written in the year after the Sonata for Two Pianos,
which was written for John Tobin and Tilly Connely, a well known piano duo in
London in the 1930s. John Tobin was also Director of Music at Toynbee Hall, where
Peter Gellhorn worked as a ‘resident volunteer’ from 1935 to 1939." It is possible that
Dance of the Dead was written for the same duo. Unfortunately, the archives at
Toynbee Hall were destroyed during the Second World War, so no record survives of
any performance of the work there. The draft score in the British Library bears the
German title ‘Totentanz’.

Dr. Terence Curran and Norbert Meyn

References:

1. Toynbee Hall Annual Report, 1935-1938. Appendix A: List of Residents.

Editorial Statement

A collection of Peter Gellhorn’s papers, including autograph manuscripts for all of his
extant compositions, was donated to the British Library on 30" April 2010 and 20™
July 2011 as Music Deposit 2010/15. The official reference for the collection is now
MS Mus. 1800, and a complete catalogue can be found at www.petergellhorn.com
/sheet-music. Alongside sketches and drafts, the composition manuscripts include a
number of autograph fair copies, written in ink, clearly notated, and with few
corrections, suggesting that Gellhorn intended them to be regarded as authoritative.
It has therefore been possible to make urtext editions of these works, accurately
conveying Gellhorn’s intentions. Some minor corrections and changes to formatting
have been made so that the scores are ready for use by performers, in keeping with
the ethos of the RCM Editions. On a similar basis, any specific modifications are
outlined in the preface to each work, rather than using editorial brackets in the score,
in order to reduce clutter on the page and to ensure easy reading. For an
overarching outline of the approach to transcription, see “The Peter Gellhorn Edition:
General Statement”, available at www.petergellhorn.com/sheet-music and at
researchonline.rcm.ac.uk/69/.

Sources

The Gellhorn Papers contain three autograph manuscripts for Dance of the Dead. A
pencil draft and parts in ink are catalogued under MS Mus. 1800/5 Piano music;
1928-1952, undated. A fair score is catalogued under MS Mus. 1800/4/4 Orchestral
and instrumental music; 1937-1982. The fair score has been used as the primary
copy text, as it represents the most accurate source.

The fair score is written in black ink in a 12-stave Manuscript Music Book (No.23),
probably published by A. Weekes & Co. (based on the advertising in the outer
cover). The book is formed from eleven bifolios, of which one is an outer cover of



grey paper, bound with two staples and white thread. It measures 298mm by
236mm. The book contains the scores for two other works and many blank pages.
The contents list that follows is made on the basis of Dance of the Dead being the
first work to appear:

[pp.1-2]: Outer cover
[pp.3-17]: score

Specific Editorial Remarks

Although the autograph score is a fair copy in comparison with the pencil draft, it is
noticeably less neat than many of Gellhorn’s other fair scores. The writing is shakier,
and there is no evidence of the use of a ruler. One possibility is that is made in a
more hurried manner, which would be consistent with the fact that there are a
number of inconsistencies and errors.

For the present edition, it was deemed more practical to use a landscape layout
(rather than the portrait layout of the original manuscript) in order to reduce the
number of page-turns required for the two pianists.

The following minor corrections have also been made:

Measure 27 beat 1: an accent has been added to the first piano left hand to match
the right hand.

M.44: slurs have been added to the first piano left hand to match the right hand.
M.92: an accent has been added to the first piano left hand to match the right hand.
M.114-119: the repeat markings in the second piano right hand (another indication
that Gellhorn might have been working at speed — such markings are absent from all
of his other scores) have been written out.

M.127: rests have been added to the second piano left hand second voice for clarity.
M.140 b.3: a clef change is clearly missing, as the next page of the manuscript
(starting with m.143) shows a treble clef for this line, where previously it has been
shown with a bass clef. Placement here makes sense of the rising gesture between

the two hands in m.140 and the harmony in mm.141-142.

M.142 b.3: a slur has been added to the second piano right hand to bring in line with
rest of phrase.

M.148 b.1: the F# has been changed to a GP in the second piano right hand to
neaten the preceding tie.

M.172: a poco a poco accel. marking has been added to the first piano for
consistency.

M.223 b.3: an end-of-pedal marking has been added to the first piano left hand.



M.266 b.3: an accent and a staccato have been added to second piano left hand to
match the right hand.

Dr. Bruno Bower



(This page has been left blank to facilitate page turns)



==

e

7o+

Peter Gellhorn (1912-2004)

-
gH®T

e

Ni#g

&

e

& tﬁ

P

& tﬁ

e

3

3

e

=

Dance of the Dead
fooooeliopesesse

e

&

oo oo iteaeeeat

= Te

e

, 8

i=

bt

bt

e

? 2 tﬁ

2

? 2 tﬁ

e

e

=

&
mp sempre staccato

Tempo di valse
Tempo di valse

7

2he ho

Y 2
P

o
I/ 7

o® o

b

e

18-

2

/_\

7 .
‘o o le o

ol ol |l ok

e

P

-

/\

P

7 7
k\/\AA\/\A

e

cresc.

.4

®

2
e e (&

|
@
2

.

| @

)

&

LB

B

Lk
o5
et 1]

o

.

>
&

.

2

e

7 1)1
Y
I/

[

-

.

Tsenzae

.

© 2016 Royal College of Music, London (graphic tgbnly), and Mary, Barbara, Martin and Philip Gelh. All rights reserved.



g |k
1 ||| © N
b \ ~¢
ﬂ Qe ~
(YRR
1 r
ity /] N
~C ~C WP
— 3N \
e N1 B,
| [ YRR == E==
" v =
I [ ~e ~
m =3 A \0\\\ ~ ~
IR\
, x|
Hloelll
v\
' l ~¢
m A
m hon Mwwl LR ﬁ?’lﬂh
1 ol [ E= 3 E=Y
P ™NOp
m ] L N
m #W M IMT\\ ~t
m } il W N
m i ] .
m L \@\\\ HA\ W
O L
m ] ] | A fﬁ.
! ™ | im\% R
. BN BN ~d ~
1 N N
COAAL ﬂ \>. ] ﬂ>i
m il il NO®
i JEEE JEEL H .
RN a
% ™NOP
o ~ -~y
~t LI ~
LI ~
m#\\\ . ) ~C
AR
LI ~
. N
Ahvwl T A
e e 2
N — N ——

( 4l
( L 1 "
(1= .. A
el 1]
f || 1] ~
el I
f | | 1] " ~y
< Wv
(1] [l [
Ex
o
m.l/ 17 ~y
E=S % M
E N3 AUIMWU
N ,
T
M || 11 i~
Ex
i -
&~ i~
M E= wa#
ﬁlmwv 1 |
Q 1
B il
il '
Q
mm\\ ﬂ H.ww =
) H% o
\ \
10 S i ) T
k\ Arfr H&
1 = N O
i % . -y (Y
.1 YY) i ™
1 1
11 -.nv> A N
~C ~C
N
| " wll g !
~C “
I m
N | i ~d
1 i
1 “ f\ [ || “ ~q
Y m
S 8 of b |l
SN & N @
N — N —




© nf

ole &

Pl i

e

non legato

»W

|4
|

il

Ol

[ . X T4
-

2he

pV
v

&

Do

e

12

120
[ £
VT
[N 4

=

pV

) b0
|4

&)

b
o e

(D
VT

Do

~—

pY k%‘
) f)bt‘l =

rayl|

120
L.
40!

[ fan
[ fan

1
1
1
1
»
by
[
b
V.
IS 18
O
BRL
1a
it
il
N
¢ ~{
1
1
1
Je N
N——

Lerobe op

>re o

PN
o ®

8Ua'""""_"'_""""']

-

i

\/

=
0

? 2

'q-d-#—,- e

’-ul . .

He
H®

? 2

i
——

ohe-

l

G2 TP

(0.

.

)

[Y) HF‘



dg

@

e =

5
9,24

Y 2
&
€

At

65

|

m..ﬁ.
. .P\\ 17 .
==
i N
™D
o YR oL Y
(YR m.l/
N m
(Y1
A L]
Ry unﬂ.
ﬁlmwv
L YIS ol
A
Lo >
A“lw
Q| o)L
A
ﬁ.,%
O [T .
m S+
S ™NOe
VAR =R Y
&N
. p.mJ
1
~t
~t
1 1
~t ~t
~ ~
L._ \\IHM.
4 .H
=
\ ]
c
il ]
(YHL ] il
2l NP [
- e
(YR
N
¢ Bl
L i
N .
q NPT
N
N NG
[ —

74

I T
Mv
el \\AT .
il -
el \\x7 .
HE! e
0
3 IS
(i I
A Q- A

\1. L WA
13 o.% -
e
il
-
1y #
28 BLIILE
2 LA
o m
28 BLIILE
%.
1S #
“~ BLIILE
uﬁ?.
3 #
o8 BLIILE

P 73 ¥
[

|| ~
I 1N ol
=
= |
1) v umD_
0o
' ' fM TTTee-
AUI
O
&N
H ] RN
i i ST
AU’ v
QL] | YR
&N
ot 1
I I il
AUI
il .
N o NEe ¢
N — e’ N —



—

- LQ.MT

1 N N

' » ™

" ﬁw

SR Ui i :
~¢ ~t J.L I8 1]
NP NP BE

x mil
— YN
1 1 [f
Rl L
B
[»MV\ |
)
s
B
L
0 Y] -
W T
= "
N 1™
AT A ’
A |1 A 2 | -
a BN N
B
~t ~t [
"l "l ﬂwv O/
\a
N
o
it NN IY
L bl
e ==
S
1o 8 I
»
\' -
AS A "

A TTNA o i~
(Y e TN 1&54'.\,
d I i ik
| %ﬂ w.Mr.. ~t
WH * BELLIY ~d
L ] I _L_w>
i e LY ~d

A A
A T8 A BLLILY ~d
Piny e .
[2[TR-A
L] 1N BLLILE ~y
6N N NG 0N
N — e’ N ——

107

¢ ainll - Ak
|
nm JI.HILK : 8
hﬁ.} ] HH
~C ~C L] [
_ i\l
T
| .v\N Amlmwu
|M| NP
m )
.
LY
i Ll
N . ol !
[ | Q|
| ma_
L | B .L
||| [ea m || |
i |l
il R
,ﬁ (T v
U o
] " | |
IR
il Cla
il il ([l
] ¥
.ﬂﬁ " T )
:
h .hu.j.Wﬂ ~d NP
L TS
I Hllnd %\ ~
W 13 TTMTA [ [TTANA
,ﬁu.. \\\) y oaﬁ
H N
e NN T A [T
R 13 | W
-] A &
L] 3
N Y
o N A%a NG N
~—



A. | |
Aa. 1
= ﬂh_ | p.ZJ ~t ~t ~e
AN
|
LAl
A ~t i~
B
TS o
bl I
o j
ik A it
L L]
) o] i
.. & X
Q\J— uﬂm\\
| 10l
. EY3 %
e N .L q
gL e e 15 A
T A K 1
| 108 | JEE
\ (&
4+ lb o =3
. EE
5.3 I .pﬁ} Vai (Y
[£,) (M
- I
e .m ] %v
X a 1] i
¢ \ (T
© . 2T
AL W T .L \
ErS 2] e Fitaa
>
e = ~ Q] 2 <&l
o | o
= N\ D | 1HEE
o I AR . 1l
< XY = EES
ol £ ~ SRR
AUI MWU E==
ﬁ.vM “ “ \\MM_ ._ﬂﬂ -~ ~¢
ﬁ ILE
ST
. []] I ‘ ‘ . ] ]
O B
Sy LIS
NYIR 'IE [ n .T .
i oy
-y LR 1 1
C = 3
A A
ﬂ.ffil\\\ HH.@W“ [e3
| 1
h.g. LEILE I "
XH’ 4
S LIS
S @ a NP N
N —— N — ——

T
m 7 XA— d ~C
m | RIS ~C LB
m alll
I gL
: . e - . |
Tl s
Loy TS| i
@ AUIMWU
3 | AL
1
h\ . ““- ’\'\
= Eaa
alls A
~¢ ~¢ .Hﬁ. \\A_H.ufﬁ.
~¢ ~¢ ~¢ \\\Mwu.
! ﬁ\é
" " 1181
N |
e \\u
" " TTN-
| 11
Hih \\unn
" " —+\.
o T
TR - \\AT .
N i~
1 1 TTTR . 1
N
1 RN 1
~C N
— mmw
LAY -
& ¥
E I
I
1 1 1
W@ {
TN N N n
N —— N —



13

(7
124 !

-
o

———

T ——t—|
——

1

srrret et e e e

o4
=L
]
[ T |
e i

L
o
ol

v &

—

i ¥
~d (119
\\ &
~t
1 ] | | |
~t
Jen ‘A.-
f 1%
o~ 13 .u.|’
I I T A
- ma
e
T . HBA )
L e
I " Hﬂ .
K L]
~t uwﬂ >
(179
it ik
-4 ~¢ \\MMH
R
. AN,
e A
oL 1 I
. [\l v e
d
B ==
e o e N
N —— N ——

W)
A L3 “ \FTw
W . e
“/
] T \\A_.f.
M.a/ =
|
o »
w S . A
(||| S )
o >
LV\\ ~t ~C ~C
x|
L1
q -y ~y ~y
Q] BN
Ex3 || _| .
o WY (A N »
[ L 100 ﬁ.
LAL L1 || \mv ~e
Sl - AUImwv Q|
. X [
TTel
uwmr%mwi uw : ~d |8l
A AL A- o8 A
AQL A N [TRA
X N B == uﬂ“ﬂH a va v NE X%
0 (Gt
AN >f LIl AMION L TTATT®A
hlﬁly
A AQLLL A A
= N
=Y
B =Sk uﬂm\\ Y \\%ﬂﬁ
e L q % L)
Y3 A
\unn \Mun M_.ﬁ_ i BLiI
I
.u“wwunﬂ Qﬂ\\ o hix
) 1
E =S Qﬂ\\ o 1M
) L
. R . 2
' vil N
= vl
L Y
Sl | . T
LYl
! LI ) TTee
gk
ﬁn 1
L T bs »
E S E=3
(18
| i . TIwe
E X SEoE: o]
e ClEl (Y T
Y3 unfﬂl
ﬂ vii fnn, ﬁ .y
S E=3
3 N N 3
S — ——— N — ——



14

v fexN /
N n
“N in i
L 1L
s
e
1 | | A
L N
ﬁuw
- i
d T N
m AUIMWU
i (L IS
| ([}
| A I f&
A e . e T
| (& - )
A i T8 N
% Il
m [ ~C n' T N
I ==
DA ﬁ L
i C [ | | 3 ..ﬁ—l“
" XM 4 Rad
! i)
- YA
[*] Ea
LY
E
L[] %fuur}
4l | |
el L YIE BN
\ (ex)
N A
g TIN[Te
LY
o
L) m \Mﬂ\, T -A NP
L 1N e |
il S
o _| || 11 L]
IMW I E EES #ﬂﬂ> 4 Lé
 YEE NO® \/1
LI “Mﬂ
% ~e e LB
T = )
m WW
ivw TN \\A_.f.
ol 2
' .
E
w !l - ‘u_#.
A ) e
INE N NE N
N —— N —

e e 1 i
Ainaa DRCAroH TR -
i 1 b
E 0N .nm,nﬂ\ uﬂmuﬂ .ﬂxﬁ '
hm.> i ~d \\unﬁ. bwm
T @
ex NP
i ~d ~d
N i N \\MMH m
# !
vy .
INCEN hH.l.Wu. “ﬁf#\\ ~t m
TYIENE "
ffntﬁj \\L1.> m
q r W
o e e il "
Wb MR 4Nl b
[
il N
no
NTIRAR a——um.n L_.,wn e
)
fea \
~C
A Dy #—uun@ﬁ e
um.ﬁ.ﬂ, ®
{ )
! LIS
ﬁlmwv
d q
&\
1
B SEnng
=
s
EgEES
1
RINES
WA
R e A )
AL )
3“ o~ 3N\\
| \uJ B
SN NOe
-
N —




15

MWW w
G @
HE
I
o e
Lo I

-]
r- A
o

S
7]
L

~
B
]

E2d

o
o4
o

=te

o0

’-\
rt
=)

-
n'l'f

2

#
L

#
#
N

8 e

m, N [

s e [l
SV i O i
e IhECR
Sl G N
ﬂ ummpw mmMI’ | nwn_vo v Im
Ve (M Ihil3)
Gl @Gl WY s
e b
Gl G %
l. g Huﬂ.ﬂ#. i va v m
ail gil I U
Wﬂ. Il @W. Il 1N _
el i B m
il G HRY
e A< o

N — — N — ———

;v m
4 !
R ¥ ﬁ x,
| MWJ N
n A
n@ﬂ ~d A‘ .
e 1Y
X 4\ |
I
B I
Eey
i
5 ) +fF
@ s 8| L
8 g\ | .
g 2 \|
© .6 > ©
o F o
S Wl Ha. o |
o e o
v u
\\#ﬂﬂ ‘\\ ~
unﬂe ~ ﬁumw W ~y
BN BN
[
X . .
0 (e s
i M Il
Nyl e
ml..uﬂww uﬂnE il
"d ﬁlmwv
S 0] N N Ll
i i (Y m,u_
F.Wﬂv %.ﬂf@ By
S |][* il
Mﬂ BN ~t I\
IV
« il i
?nﬂ gus
L Y1 BN L
A
AN e B
I =)
[[1%) L
BN BN N &
~ ~—



16

176

o A |
® fw,
_f N ™

NSS!

..H.I
0 il
I i

e | [
4 !
S (IR niin
Ry T
I !
IR R )
e

4
o ’
IR R s
il
R

Il il

~C ‘
. IS A

n w
] i
L_MW ~q

1 ¢
w\v ~N <

S — S — ——

| 108
o\
BN Pan
N1 EX
~g ~C W\. R
"
N
EN EN |
. | 1%
v i1 I i
[] [CRP AN ~
mnogw
° ‘ °
1) n 1)
[3) L] [3)
4 I
3} — _ 3}
Qo 2
g T £
LMM\‘ % |MW u.kw i %
J,
~C ~g || ~C
oI
o (il
XX
~y N AN f\ui
1
N BN BN huj—
i Ty J T
\ =3
v Hw |
WD | WARS
.ﬂ,> g RN7A ‘) g
fiv gy
NOe M
Y
s
o
|
| AN
Q| | o B
-hv_e/ N
J’
(S o
I
W .
XX
\ I f\\L‘
5 T oL Ya N
J,
e ol
A)
A |
o
B
" 19 .
R
NEo " N
N —— N —



17

8va""""""""'

\ Vf'\ﬂ

[
-

—

t.._t.l
—

#;_/\.9_ e o oo

ro i

obetere

=

\ Vf\

14

I — |
—

|

b e

Heg I
D i
o

=

te

P2 e

pidf

L.

-

of

et

=

I/

Feee

he he

[)>

i

tof |

bl

bt

v

i

hebe

1/

~"

#:E #g 4'*‘hj,:

molto cresc.
molto cresc.

bebeld
67

Y=

191
198

\Vf\

[
-

Y B = = —— e ey ey ey ey —— e e ey e ey —— —— ey —— e ey

[ fan)
SV

|

b=

l

#i8

i

&

&

°S

— '8

v

P

ben marcato

D)




18

m AdSLL L\
| M | fﬁ | v v
| AeAL i ol | s
m il A )
| b L) LI
NI T . E
T E ol | 2 T _
i\ . 3 3 [T 5 )
i Dty g s ne
/#i ) \ T _” ' m _” ~e ~
|| 9 . 3 e ) S
{ .ﬂTn ! o 1TO m o ~¢ ~
i) /) C m C C
LN " AR N " . g |
. 2 m W Gy &
. ! e
‘ m i ¥
o | \ \
L. __ ! ~ ~y || A
Ml | il N
o ¢ . ' k. Ay, | B
V] R B AN, M.w \
! y il RS N
B . ! ;
1 | I J_W . A
A L [y ™
A m 1 T1NTTa-A w
- N 1L \ B Exaie |||
" AN =
v : ] .
W . i ]
0 %
m 4 N ~ [ .m
m I |als] NOp I
v _ N‘ N TITNTTA H, ’m \
LSRN T il ' L
m { » R uw i
| —TeN TTIATTYA H, ,m
m = A N | N
| dqll R R w
m — N |
| % g fy
m TN g TIATRAS (IO \
! = N i
m T N 1) m N
m N LVJ, w.l
m s | _ g
| 5 oL £
m . m | N m @ .
N 5 O TS 1 .
S @ T 2 Q) N NDe NEe
~——— ———— ~—— —— N~————— ~—————



19

222

He

sempre pp

vy
o
bt

) )
i w B
Bl B
~{ ~
~{ ~
()
s, 1.3
()
N L)
B= fa v
aMﬂ E==
Bl oM
1
B 4
X
[ | | 188
| |
| 18,
\H! v
QTN
E== gL e e
AY
o1
~e
~t

fo o o

i

1o

&) __

~__ \_/

;t:2::::::::::::::::::::Zﬁfil

|

| T

P~
—

:

k7 | o

sempre ppp

3—= 2
B [ [

s

D
.

~=

T

Y 4

[ a0 YN
SV
D)

))

Lo,

%

=&

229

| |
L
| |
AL
~d N "
~C ~g €
N Y
il =gl B LI BL
|| il
= = v
| 180
B! B
{ 10
ants \
L, \
E = ==
ants Hy
TN L)
big .ww.
;\\.4 P an
U
o
i Q
Wlia Pan
oy i
AN B
¥ ~ R *
~ ~ \\dﬂ_ui/ \lqdf
Q|
Ex3
.Pur
{ 10
4\\1
Mﬁ*
i\ .
1 _ ( V_Uv 1 )) m
G o ™




20

fit, ==mmmzmmmmmmmmmeee

7

=
<

=
&

¥ 4
<

b A

rit.
i —
i ——

P
@

L
e
o

= 1# =
legato

(1]

&)
e 5.
o 1

7

235
=

174
4

/1)1

I/
Y

rp

(e
AN,
[Y)

perdenhdosi

rit.

& & ;t:?'

N

bet

b

o

~t ~C
T Nl &
AUIMW \[ .
~ ~t hw [
e
ol 1
- x|
] TN
N Mo L
\ 11
XX -
[ 1. BN TN
_A 1
) n sk &
&
~ ~C ¢
-lall 5P
o Sl &
™Y
i~ ~
~ ~y 06
Tla
| 1] T
-
ay
XX || |hv.“|
b g N
pREiv © .HH.lWI
= [ ek
| 1] TN
\
Eiviyg
ol H R
] 8T
2
Wi s TN
c
o
o .
5 1
O | o © lm IM’ @]
+— +—
C % C
ks s 1 ks
= T =
o 1 o
g S g
o o
= h =
o b o .
e o N
N — N —



(]
— c
~ i
~t ~t ~¢ ~¢
~¢ ~C ~C ~C
Ao TTT8[A AR oA
Ll ] &\
=
L HEE N N
M I
[T LT
|M.f ﬁ JILs >wn oy Q ;.bb.>
NP e NOp
(18
~C ~C ﬂ.. ~C
~t ~t % .W# ~¢ #*
@]
S,
T ]
m LN
=
— — = I
S | ' = LA 3
e e ST~
(B} (¢)]
= = o~
NOe
Em\\ D
»
= »
N
(1)
1 — 1
12k
~t Dﬂd | H.6
AUIMWU Wi .1 .
" -%V Lﬂ%
q F pd
ElaN
. ~
2T AL - = _
dh.% T8
ARy
-4
L " 1
I L TTON
[H
L] TTe
& N
1 1
ulnv\\\
q IR
\
L..-.. T ¥ ~t ~t
N\
~C
\in il Lk
BN G n N
N —— N ——



